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BODY COMBAT: COULD IT BE SAID THAT WE WEAR HUMANS?
Noriko ONOHARA, Associate Professor, University of Hyogo

Human beings are animals, animals wearing clothes. Covering or decoration of bodies is a phenomenon
that can be seen in other animals, but it is said that the concept of shame (sense of shamefulness) is a
phenomenon specific to humankind. As societies develop, clothes arise within them as symbols and
fashion. Furthermore, as a higher-order phenomenon clothes become a subject of fetishism.

Why do people wear clothes? When we ask ourselves this deep and fundamental question, we have to
face another question: where is the border between animals and human beings? In this essay articles
recently created by young innovators in Europe are introduced and answers are sought to these questions.
Deviant experiences of moving across borders between animals and mankind are shared, and the

framework of problems related to wearing clothes is considered.
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